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The Princess and the Pea
Tal Hamtsani

The director arranges his princess
Exactly mid-frame on the mattress
And once the camera rolls

The little set is the whole world
And if she's uncomfortable,

A tear rolling down her cheek
He'll fix her makeup

And turn the lights back on with a click
But that pea gives her no rest

And she's tired of waiting

for the picky prince on his quest
So she's rewriting the screenplay

From now on, she's the hero, no longer the prey.
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Lihi Wollman / The System / Oil on canvas
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Bush Collective: Faina Feigin, Shir Hakim, Shir Newman & Noga Or Yam / Apercevoir / Mixed media
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Dana Karasik / Zulphia / Oil on canvas
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Sapir Mezig / Blood Ties / Digitally manipulated image
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Noga Rozman / Cast / Video
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Moran cohen / Halvit/Besarit / Mixed media
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Olga Maya Kozinenko / Great art is such, it is immortal / Oil on canvas
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Chen Elyakim & Lihi Wollman / Women Can Dunk / 3 channel video
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Mor Tishler & Mor Katzman / Race / Black and White photography
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Moran Yamin / Zina the Warrior Princess / Photography
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Chen Biton / Black & White Silent / Video
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Tal Hamzani / GIVA EBRECK / Video
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Moran Ilutovich / Wonder Woman (Bella Eliash) / Color photography

21



70T I'N / This Is What We Do Now / 27100 '™l 1aIpy! i1'ND
Maya Jacoby & Riki Stollar / This Is What We Do Now / Digital illustraion
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Rotem Sarid & Nitzan Sitruk / Lentils and Lenses / Installation
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Hadas Ben Lulu / Soap Opera / Video
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Inbar Koursh Havivi / Family Moment / Oil on canvas
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Eyal Johnny / Definition by Deflection? / Digitally manipulated image
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Shiran Friedland / Another earth / Mixed media
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Noya Globen & Lior Shalev / Shatnez / Video
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Catherine Sharim / What Alice Saw / Installation
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LGBT, Ethiopian, athlete, pOlItlcal refugee, KIbbUtZ ..............................................
member, and soldier representation. Some in recent decades a
offer alternative representations of women and . ey .

S P . paradigm shift is evident
femininity, for example, a proposal addressing the
particularly masculine genre of science fiction — and women-creators are
producing a film set in this genre that will be looking for new ways to
of interest to women, or creating a mechanical produce representations of
apparatus that exposes the typical masculine

. . . . women.

gaze, which includes masculine fantasies about
leshian women and their sexual interactions.
Each of these artists uses film precedents or broad-based inspirations of screen-created
representations to discuss issues related to the history, politics, and identity of women in

Israel and around the world.

Subject of the gaze: Artists at Kibbutzim College create differentelly

To gain knowledge, the women artists journeyed to the history of cinema and studied
works by past and present women directors. For example, the German director Leni
Riefenstahl's central role in Nazi propaganda was examined. Another work bears on the
birth of cinema and on one of the first women directors working during the first decade
of the 20th century. Another addresses the 1960s groundbreaking film, Daisies, by the
Czech director Véra Chytilova, following the making of which she was banned from
working in her homeland. The American Kathryn Bigelow and the Israeli Ronit Elkabetz
are presented as filmmakers who succeeded to break the celluloid ceiling and produce
films of significant visibility and echo.

The recurring main argument throughout the artworks of this exhibition is that the
representation of women in visual culture — in film as well as in plastic art — is far from
neutral and universal, but rather, is shaped by social forces and conventions. However, it
is recognized that while in the past female characters were modeled primarily through
the masculine gaze, in recent decades a paradigm shift is evident and women-creators
are looking for new ways to produce representations of women.

The works in this exhibition embody new thinking about gender representation, but are not
content only with the gender issue, further supplementing it by important complexities,
such as the ethnic, economic, and national contexts of women and men in Israeli society.
The exhibition thus gathers diverse critical views on the cultural construction of women,
femininity, and masculinity, and creates a multi-dimensional discourse between cinema
and plastic art — in fascinating and important ways.
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and television are widespread and have a greater impact, because of their very nature
as mass media.

Thinking about film, art and gender: Theory and critical discourse

Alongside women filmmakers who are trying to change the on-screen gender bias,
theorists of cinema, art, and culture are also addressing this issue. One of the key tools
for deconstructing unequal gender relations is the use of the concept of “the gaze”. As a
critical term, "the gaze" refers to both modes — both as its subject (the one looking upon)
and as its object (the one being looked at). The groundbreaking theories of John Berger,
Laura Mulvey, Lynda Nead, Amalia Jones, Judith Butler, Marita Sturken, and Lisa Cartwright
have advanced the possibilities for feminist critique of cinema and art. According to the
position they present, the gaze is not merely a

neutral mechanical-optical operation, but rather — ««+«ss s esesssessnssns
a tool that reflects genderized, unequal social The recurring main

dynamics and power relations. This bias doesn't

argument throughout the
stop at the screen, affecting viewers — women ] o
and men - and therefore, also affecting and artworks of this exhibition

changing the reality in which we all live. is that the representation of

Object of the gaze: Women artists women in visual culture —

at Kibbutzim College change the in film as well as in plastic
perspective art — is far from neutral

The artists in the exhibition embarked on and universal, but rather, is
a journey to explore on-screen feminine

shaped by social forces and
representation. They analyzed the ways through

which women and men look at women and conventions.
produce cinematic expressions of them, first
and foremost — voyeurism and objectification techniques. Critical insights have led the
artists to offer alternative perspectives of women's lives, while revealing the modes of
structuring femininity in visual culture. The artists in the exhibition explore themselves
or other women in their immediate surroundings and in their cultural environs. Some
use humor and satire to extricate women's stereotypical image in the advertising world
and in film. Different types of femininity are critically expressed, such as “the damsel in
distress’, "the good wife", “the mother”, or, by contrast, the super-heroine character of
Wonder Woman.

Some of the artists chose to examine Israeli film's treatment of the female Mizrahi (Sephardi),
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when the coveted prize is often a woman.

In recent decades, more and more women are ‘changing sides" and moving behind
the camera. At the same time, artistic recognition, as that given, for instance, by the
American Academy of Film through its Academy Awards, consistently passes over their
work, including in direction and photography. Kathryn Bigelow is the only woman ever to
win the prestigious Academy Award for Best Director, for her 2008 film The Hurt Locker;
previously, just three women were nominated. The situation is even bleaker for women
cinematographers: 2018 was the first time a woman, Rachel Morrison, was nominated.
The lack of professional recognition for women behind the camera impedes their
work, particularly in an industry required to raise considerable sums of money for each
cinematic project. Professional recognition opens additional employment opportunities,
and each prize awarded to a director or a photographer brings in tow new and enticing
job offers with high pay.

Women's entry into the professions of directing

and cinematography enables us to examine The gaze is not merely a

new forms of looking at women, their lives, and neutral mechanical-optical

sundry experiences. Much like the considerable

_ operation, but rather a tool
entrance of women, over the past decades, into

the plastic arts has transformed their content that reflects genderized,

and point of view, similar changes are also slowly ~ unequal social dynamics

taking place in cinema and television. Moreover, and power relations. This
unions of women in film and television throughout

the world, and especially in Israel, including the bias doesn't stop at the

Women in Film and Television Israel Forum and screen, affecting viewers

Women in the Picture Association, which are — women and men - and

organizations with a feminist consciousness, .
_ ) ] therefore, also affecting
form the basis for an important transformation

in this dismal gender situation. It is important to
note that, unlike the plastic arts, changes in film

and changing the reality in

which we all live.
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The Woman with the Gaze: Breaking through the
Celluloid Ceiling
Dr. Hadara Scheflan Katzav and Dr. Tal Dekel

Film and gender

The world of cinema is divided INto genres, — «wrreerresrssesms
such as drama, action, comedy, science fiction, What is the role of cinema
pornography and others. This division ignores in creating, transmitting and
gender, referring to genres as gender-neutral. ) )
However, it is evident that each cinematic genre etching images of women
appeals to specific audiences and presents on the structures of our
prominent gender biases. Consider drama, psyche? What is the role of

for example, especially romance drama, as a . .
i ) ) , film in structuring gender
cinematic genre: Typically, films of this genre
turn to an audience of women — yet for the most and self-perception? How
part, they are made by male directors, who create can the visual arts respond
narratives of heroines and heroes that, while to these gender structures?
supposedly matching women's realm of interest,
actually reflect their own (i.e,, the men's) array of fantasies and emotions, as structured in
a patriarchal world. Action films, in turn, often depict female police officers or detectives
pursuing suspects on stiletto heels and in tight pencil skirts. This construction of the
heroine's character further widens the gap between the typical cinematic image of

women and the actuality of real-life women and reflects, in fact, the male gaze.

The influence of cinema on social-cultural structures

The tremendous influence of cinema and the world of photography as a whole on the
mental structure of modern man and woman has led to a situation in which everyone,
men and women alike, live according to the fantasy, passion, and anxiety schemes of
filmmakers, the majority of whom are men. Women are not significant partners in the
cinematic creation, as indicated by numerous research studies and statistics. Because
of this, women continue to live under the male gaze, understanding and internalizing
their role on (and off) camera as a decorative, sexual, and passive one. In many films,
the woman is the motivation for the main conflict, and her raison d'étre on screen stems
solely from the need to show why men take action and fight over resources or rewards —
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The Edmond de Rothschild
Foundation (Israel)

Since the late 19th Century, the Rothschild family has been
one of the mainstays of Israel, contributing to the country’s
development as a modern and progressive home for the Jewish
people. The life-long work of Baron Edmond Benjamin James
de Rothschild - "Hanadiv" - has continued as the Edmond de
Rothschild Foundation (Israel), carrying the family legacy to
our times and realizing the Rothschild family's vision.

The Edmond de Rothschild Foundation (Israel) is dedicated
to the advancement of higher education, and through its
work enhances social empowerment and a more just and
prosperous society.

The Edmond de Rothschild Center (EdR Center) was founded
as a home for arts and culture. It provides students, researchers
and graduates from leading institutions a unique space to
display their work in the heart of urban Tel Aviv. Hosting
events, exhibitions and lectures in various fields, the Center
encourages original and innovative Israeli art and culture.
The Center, located at 104 Rothschild Boulevard, resides in a
modern expressionist style building, designed by architect
and engineer Judah Stempler in 1928. The Foundation restored
the building and preserved this architectural icon, while
maintaining the highest conservation standards.
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